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1970 NOLCS v

OOM; AICIRCA ' |

ANETTE LIBRARY
LIGHT BY RALPH
LAUREN FOR
VISUAL COMFORT;
$709. VISUAL
COMFORT.COM

S B

BASKET WITH HEART MOTIF; $380
FOR A SET OF TWO. DIOR.COM

AVERY TABLE LAMP BY
ADAM LIPPES x OKA;
$395. OKA.COM

BOTANICAL
. STUDIES FOLDING
SCREEN; $18,500.
DEGOURNAY.COM

PAPER CARDINAL L T R
LARKSPUR PLANT; . 4 .
$350. THEGREEN : P 1 e
VASE.COM T T =

SCULPTED GREENERY AND
A FOUNTAIN IN THE GARDEN.

. = — . | EMBROIDERED
'||: Fooe 4 66 Auctions are my YOKE DRESS;

.. i U | t weakness because auctions gorpieresll 6 Everywhere I travel,
% allowyou to dream fora ['will suss out antique shops RATTAN CHAIR AND A
while. and things of that nature. A STAND FROM CREEL

AND GOW IN A
KITCHEN CORNER.

—Adam Lippes
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GOLD PITCHER AND =
TUMBLER BY MOSER; -
$950 FOR A THREE-PIECE
SET. ADAMLIPPES.COM

| ;_-ii-j P Y e
: L CENTENNIAL BRASS -‘ l- \
BED; FROM $6,040. "

WORTHENFURNITURE.COM

LA

' LATE-19TH-CENTURY. | |
- * BESSARABIAN RUG; s
~ $31,000. 1STDIBS.COM

ﬂ PICARDIE DINNER

oy PLATE; $290.x
.= ZDGOFFICIAL.COM

AVERY NESTING
TABLES BY ADAM

LIPPES X OKA;
$995. OKA.COM

WICKER PEACOCK

INTERIORS & EXTERIOR: ISABEL PARRA. ALL PRODUCTS COURTESY OF THE COMPANIES.

s CHAIR AND
POPPY-GINA REVERSIBLE QUILT; OTTOMAN; $5,950.
k. FROM $355. MARIGOLDLIVING.COM CHAIRISH.COM
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For fashion designer Adam Lippes,
home is a bucolic retreat in the
shires filled with objects he has

ringly collected over the years

5 & !
TEXT BY DAVID F5XLEY PHOTOGRAPHY BY ISABEL PARRA styLED BY MIEKE TEN HAVE

THE SUMMER LIVING ROOM

IS QUTFITTED WITH A MIX OF
ANTIQUES INCLUDING AN
18TH-CENTURY VENETIAN BED. ¢
THE GUSTOM CHAIRS AND = '
OTTOMAN, AT RIGHT, WEARING -y
OLIVE SILK VELVET BY :
SCHUMACHER AND RIBBON!
TRIM BY SAMUEL & SONS, WA
DESIGNED BY ADAM LIPPES



e

L]
5
-

LIPPES, AT LEFT, AND PARTNER ALEXANDER FARNSWORTH WITH THEIR THR
WHICH WAS MODELED AFTER THE ORANGERY AT HUBERT DE GIVENCHY’S ESTATE IN THE FRENCH COUNTRYSIDE.

—— - o
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ENGLISH PLASTER PANELS COVER A WALL IN THE POOLHOUSE. 19TH-CENTURY TALL CLOCK; PINK LINEN

CLUB CHAIRS FROM JAYSON HOME; UPHOLSTERED STOOL BY ADAM LIPPES X OKA.

ight here,” declares Adam
Lippes of his preferred
perch in the Massachusetts
Berkshires home he has
painstakingly refined

over the last two decades.
Tucked into a pile of
needlepoint pillows beside
a crackling fire, three dot-
ing labradoodles stirring
at his feet, the fashion
designer makes it easy to
understand why.

In 2004, having recently resigned as global creative director
of Oscar de la Renta, Lippes was looking for a bucolic retreat
outside New York City. After spending endless work-adjacent
weekends in the Hamptons, which left him “shell-shocked,”
he says, finding “a place of peace, not a place to socialize” was
a top priority. He was preparing to put in an offer on a falling-
down 300-acre working farm in the Hudson Valley when a
friend in the Berkshires encouraged him to consider looking a
bit farther north; an extraordinary property had just come up
for sale. “The land, the views—it just got me,” recalls Lippes,
who put in a full price offer that very day. He had finally found

the restorative idyll-cum-creative laboratory that would see
him through the launch of his own successful fashion brand.

Dating to 1920, the English Tudor-style main house, named
Casa Sandra in honor of his late decorator mother, was built
by a noted printmaker and incorporates an older barn (now
the summer living room) that was on the property. Currently
Lippes’s primary residence, the four-bedroom structure, which
he shares with his partner, cannabis entrepreneur Alexander
Farnsworth, is nestled within a generously sized, parklike
setting. To tour both the house and grounds is to experience
Lippes’s layered approach, culminating in kaleidoscopic com-
binations that mix periods and follow no rules. Yet razor-sharp
intention is equally abundant; nothing appears haphazard or
out of place. As AD100 designer Carlos Mota, a close friend
and frequent houseguest, explains, “Adam’s fashions are very
American chic and edited, but his interiors are very European
and eclectic, so the house perfectly balances the two to create
a beautiful idyllic life.”

In the chestnut-paneled, two-story main hall, filled with
cheerful birdsong from the parakeet inhabiting a 19th-century
chateau-form birdcage, a towering 1830s Egyptian-influenced
mirror reflects an 18th-century Swedish clock and curtains of
mint green silk faille by Taroni. The latter appointment, which
disguises a second-floor dressing room open to the space, was
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THE CUTTING GARDEN. TOP THE KITCHEN IS _- ;
CLAD IN COTTAGE TILE IN DOVER WHITE BY -
WATERWORKS. 18TH-CENTURY ITALIAN PAINTED

LIBRARY TABLE; AUSTRIAN BIEDERMEIER CABINET.
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\_WWR. BELOW ANTIQUES IN THE WINTER LIVING ROOM
INCLUDE AN 18TH-CENTURY VENETIA RETARY, A VICTORIAN NEEDLEWORK SCREEN,
A 20TH-CENTURY RATTAN PEACOCK CHAIR, AN 18TH-CENTURY ITALIAN DEMILUNE TABLE, AND

A GUSTAVIAN CHANDELIER. THE OTTOMAN IS UPHOLSTERED IN FABRIC DESIGNED BY LIPPES.
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“The land, the views— it just got me,” recalls
Adam Lippes of his first visit to the property.
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ROBERT WILSON/RW WORK LTD.

ART: PATRICK DEMARCHELIER/TRUNK ARCHIVE.
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IN THE HALL, A NORTH
EUROPEAN ORMOLU AND
PAINTED OPALINE GLASS
PENDANT LIGHT PURCHASED
AT AUCTION HANGS ABOVE
AN AESTHETIC MOVEMENT
BAMBOO DESK AND CHAIR
BY PERRET AND VIBERT.
OPPOSITE LIPPES AND BESSIE,
A LABRADOODLE, IN THE
ORANGERY. WINGLEFIELD
TABLE BY OKA; POTS FROM
TUSCAN IMPORTS AND
CAMPO DE’ FIORI.

“Interiors are my paSSion T relinquished during the pandemic.

Looking at the three homes side by side,

not only designing and spatial = eanic oo orLipes:

own taste, which he largely credits to

layout’ but the q01 eCtin part_ looking at great masters of decorating

'To me, aroom is never

inspired by the green velvet drapery enclosing a staircase in
the late Pierre Bergé’s Paris apartment. That gossamer hue is
echoed in a pair of olive silk-velvet chairs, designed by Lippes,
sitting beneath the boughs of a potted oak tree in the nearby
summer living room.

SOME FURNITURE HAS BEEN repurposed from his parents’
homes—his father, a lawyer and entrepreneur, is another avid
collector with a discerning eye—as well as his former New
York City apartments. For instance, in the poolhouse living
room, an 1840s Comtoise clock, from his mother, and a marble
Jean Royére table, purchased at Bonhams, once anchored the
parlor floor of his former Washington Square Park duplex (AD,
September 2014). Meanwhile, the grayish-pink hue coating
Casa Sandra’s dining room walls, Farrow & Ball’s Setting Plaster,
covered nearly every inch of his and Farnsworth’s Brooklyn
Heights address (AD, July/August 2019), which they

) and what they did, naming Oscar and
One . Annette de la Renta, Renzo Mongiardino,
and Georges Geffroy as prime influences.
In the bedrooms, a surfeit of runway-
ready patterned textiles—many designed by Lippes, who
harbors ambitions of launching home fabrics one day—adorn
the canopy beds, walls, and, in the primary suite, the ceiling,
which is lined with a floral Robert Kime print. Visual palette
cleansers also abound. In the sun-drenched kitchen, Lippes
appointed every surface with dove-white Waterworks tile. And
next door, in the formal dining room, a 1950s FontanaArte glass
table lightens the space. “I like to mix everything,” he says.

In addition to antiques, furnishings here include accesso-
ries and fabrics from his collection with OKA. His clothing
boutiques—including new storefronts in Houston and, as of
this August, Palm Beach—also sell antique decorative objects
he’s personally sourced. “My only issue is not keeping every-
thing for myself,” Lippes admits of the retail model.

However revealing the rambling interiors of the main
house, it is the estate’s poolhouse, a stone-path stroll beyond
the formal English garden and an allée of lilacs, that may be
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ABOVE THE HOUSE SITS AMID A LUSH
LANDSCAPE. LEFT MOROCCAN
SCONCES HANG IN THE POWDER ROOM.
EMBROIDERED WINDOW SHADE BY
LIPPES; WALLS PAINTED IN FARROW &
BALL'S SETTING PLASTER.

most intimate of all. A veritable Petit Trianon, the hillside
edifice—which Lippes modeled after the orangery at Hubert
de Givenchy’s Le Jonchet—comprises a bedroom, bath, and
live-work expanse. A hideaway within the larger refuge, it’s
where the designer, whose namesake brand recently marked
its 10th anniversary, goes to do what he calls “creative and
thought work,” a meditative foil for the frenzied days he
spends in the city and traveling each week. Once behind his
18th-century Swedish desk, gazing upon creamy panels
created by a Buckingham Palace master plaster caster that he
found two decades ago on a trip to London, and surrounded
by his collection of books, it’s a wonder he ever leaves.
Never leaving, as it turns out, is also an option, should
the need or desire arise. “Not that this is like a doomsday-
preppers-homestead situation, but we do have a garden,
there’s fresh air, we can feed ourselves, there’s well water,”
Farnsworth observes with a laugh. Indeed, it feels like they
have conjured a world of their own. With columns of late-
morning sun streaming in through antique-glass windows,
Lippes confides, “Interiors are my passion—not only designing
and spatial layout, but the collecting part. To me, a room is
never done. It’s like a garden. It’s always going to change.” ap
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AN ADAM LIPPES x OKA
PATTERN COVERS THE WALLS
AND CURTAINS THE BED IN THE
POOLHOUSE BEDROOM. TABLE
LAMPS BY JACQUES GARCIA
STAND ATOP ITALIAN ROCOCO
SIDE TABLES. CUSTOM
LEONTINE LINENS BEDDING.
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